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Issue 10 – 6th October 2014 

Next meeting 3rd November, 7.00 – 9.00pm  

What a terrific night we had in September, I think everyone who attended had a cracking evening and again took away 
another little nugget of knowledge and information. 
I would like to thank Brent, Margaret and the torch bearers, Brent who put on another great workshop for us all,  
Margaret who kindly stood in and let us all take loads of photos of her and the ladies who were waving their arms and 
doing an excellent job of writing backwards. 

 

 Long may evenings like this continue. 

Bedworth CIVIC Hall 
A big thank you to those who entered photos for our first exhibition and to everyone who helped on the 
morning to hang and position them. I think we have ended up with 50+ excellent photos on display. 
 

Photograph by Janet Cheary 

 
 
 
 
 
 
 
November straight from the camera Competition 
Don’t forget to get out with your compact/phone or whatever you have for our 6”x 4”competition; bring them along in 
November for display and critique. 
Please write on the back what you took them with and the settings if you have them, but they must be printed straight 
from your device, no stop offs at Photoshop or the like. 
Colour and or black and white, but black and white must be set in camera and not converted on your PC. 
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Camera subjects – tips and tricks  
Using compact cameras to take DSLR quality images 
 

How to get DSLR quality images from a digital compact. 
Compact cameras have several important advantages over DSLRs, the most important of which is their vastly superior 
portability. The golden rule is that any camera you have with you when a picture-taking opportunity presents itself is 
inevitably better than the very best camera that you left at home. The fact that many digital compacts now fit in a shirt 
pocket or the smallest of handbags makes them ideal for spontaneous picture-taking wherever and whenever the  
opportunity arises. The greater ease of use offered by compact cameras can also be their downfall; however, as it  
reduces the need to think about the picture-taking process before the shutter button is pressed. This means the camera 
is often left to make all the appropriate decisions – and clever though modern compacts are, they are most definitely 
not infallible. Therefore, on those occasions when there is enough time to judge the optimum camera settings 
 manually it will often turn out that a moment or two’s extra thought will result in considerably better pictures being 
taken. This article highlights the various factors that you might want to consider when seeking to eke every last drop 
of quality from a digital compact. 
Shutters and apertures 
 

Every picture is exposed using an appropriate combination of shutter time and lens aperture. Rather than a single pair 
of values there is always a range of different combinations that can be employed in any given situation. Use the  
camera’s focus lock to determine where you want your point of focus to be. The relationship is an inverse one 
whereby a bigger lens aperture, which lets more light fall on the imaging sensor in any given instant, is matched by a 
shorter shutter time. Similarly, if the shutter time is increased then the lens aperture must be reduced to give the same 
total amount of light falling on the sensor to record the picture. When a camera is put into Program mode its internal 
electronics set typically-successful shutter times and apertures that suit many picture-taking situations. In addition, 
there will be a selection of Scene modes such as Portrait, Landscape and Action or Sport. These labels indicate  
particular types of shutter and aperture combinations and can be used in any situation where they are appropriate.  
Portrait mode normally sets a large lens aperture as this gives blurry backgrounds whereas Landscape normally sets a 
small lens aperture so that the background in the picture is as sharp as the foreground. Action/Sport mode sets the 
briefest shutter time to arrest subject movement but in the process it also sets a large aperture, so is very similar to the 
Portrait setting despite being deployed for a very different type of subject. 
Image sharpness 
 

There are two completely different things that can make an image look unsharp; inaccurate focusing and unwanted 
movement in the image. Sadly, these faults are avoided using contradictory tactics. Accurate focusing over a range of 
subject distances, so that the person in front of a tourist sight is as sharp as the landmark behind, requires a small lens 
aperture. On the other hand, reducing movement means setting a brief shutter time – and brief shutter times often go 
with larger lens apertures, hence the contradiction. One way to reduce this problem is to ensure that the camera  
focuses on the most important part of the picture. If there is a person in the picture then often they should be  
completely sharp even if it means the background is slightly softer. Fortunately, most automatic-focusing (AF)  
systems prioritise the object closest to the camera and this is often sufficient to ensure that the person in the  
foreground in sharp – provided that the person is within the AF sensor’s area of coverage. To be certain about the area 
of the picture that will be perfectly sharp be sure to check that the screen’s focus-area indicator (if there is one)  
coincides with the most important part of your picture. Some cameras have focus locks (AF-Lock) that let you focus 
on the desired area and then recompose the picture for a better overall effect. To check whether your camera has an 
AF-Lock, aim the camera at a nearby subject and apply half-pressure on the shutter release; if a green light illuminates 
and stays on even when you move the camera around then the chances are that the camera has focused and locked. A 
final check can be obtained by maintaining half-pressure while you aim the camera at a more distant subject and fully 
depress the shutter button. The distant subject in the resulting picture should be out-of-focus. This might sound  
pointless, since nobody wants out-of-focus pictures, but it means that even when you moved the camera the focus was 
unchanged, so you now know that you can separate the focusing and composition parts of photography – and that is 
one of the key skills for better pictures. 
Many compacts are capable of very sharp results if used carefully.  
 

Quality settings 
Like the shutter time and lens aperture, the ISO and file format settings both have a strong impact on the look and 
quality of the resulting photograph. Setting a very high ISO risks introducing noise into a picture: this problem is not 
as serious as it once was but even so the best tactic is still to select the lowest practical ISO setting. Deselecting the 
camera’s Auto-ISO function, and setting one of the lowest values, is the best way to start taking control over your 
compact camera. 
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Be warned, however, that a very low ISO setting may, in low-light conditions, force the camera to set either a long 
exposure time (risking movement blur in the image) or a very wide aperture (risking a lack of focus sharpness). 
Clearly there is a three-way balance at work here and learning to make the best choices is part of becoming a better 
photographer. One way to expand the envelope is to mount the camera on a tripod when photographing static subjects 
(at twilight, for example). Another useful technique, this time for use with moving subjects, is panning. At indoor 
events where there’s a nice ambient atmosphere switch the flash off and increase the ISO instead. Highly-compressed 
JPEG files introduce noise of a different type (and also accentuate ISO noise) so try to use minimal JPEG  
compression. For the very best result, albeit with the need to do some post-capture processing, select the raw-data  
option if your camera has one. This will not help to avoid high-ISO noise but, as well as overcoming the compression 
problem, it also allows high-quality colour adjustments to be made later if necessary. Moving the camera to follow a 
moving subject, known as ‘panning’, produces a better result.  
Flash settings 
 

Right: Built-in flash can’t light large interiors but leaving it on will keep the shutter speed too high to get a good  
exposure. Switch off the flash, raise the ISO and find a stable surface to rest on. Left to its own devices, a compact 
camera will activate its flash unit whenever it feels there is insufficient brightness in the ambient lighting. This is a 
useful place to start when selecting flash exposures but it is only a starting point. For example, if the ambient lighting 
is essential to the look of an image then using flash will ruin the picture. The best examples of such situations are  
pictures taken around a bonfire and blowing-out candles on a birthday cake. In these situations you should always try 
a picture with the flash switched-off so that the ambient lighting can be seen to full effect. Another reason to  
switch-off the flash is to avoid causing horrible reflections that can ruin a picture. Museums, especially those  
containing science and technology exhibits (including cars and aircraft) are places where this problem is particularly 
likely to arise. 
You would do better, in such places, to take a steady grip on your camera, or use a tripod if this is permitted.  
Similarly, there are impossible situations where the camera fires its flash but has absolutely no hope of illuminating 
the subject. Pictures of night-time landmarks and outdoor music concerts are good examples. When opportunity 
strikes, any compact you happen to have in your pocket is better than the DSLR you left at home. That said, the  
floodlit landmark situation can be accommodated by setting the flash to Night mode. This enables you to take  
nocturnal person-in-front-of-a-landmark pictures by using the flash to illuminate the person in the foreground and then 
extending the  
exposure so that the background is also recorded in the picture. The fact that the exposure is extended via a prolonged  
shutter time means that the camera needs to be supported to avoid streaking in the background so once again a tripod 
could prove very useful. As well as deliberately switching-off the flash when the camera might otherwise switch it on 
there are also times when the reverse tactic can be very useful. This is particularly true when taking pictures outdoors 
on bright sunny days and in other situations where there is strong overhead lighting. The problem that arises is one of 
strong shadows that can be a serious problem on people’s faces when their eye-sockets become very dark. By  
switching your camera’s flash to Fill-In (or just on if there is no fill-in mode) you can help to lighten shadows cast by  
overhead lighting and get a more pleasing final image as a result. The only disadvantage will be a small catch light 
visible in the person’s eyes but this can easily be retouched out using an image manipulation program afterwards if 
desired. It is extremely unlikely that a compact camera’s integral flash will be strong enough to swamp bright outdoor 
sunlight, or even bright theatrical lighting, so you should be able to use flash in these situations safe in the knowledge 
that it will only improve the quality of the final pictures. 
Top tip: Get in close! 
One of the biggest mistakes made by most compact users is to shoot from too far away. The inevitable result is loads 
of useless space around the key subject which contributes nothing to the composition and at worst can distract from it. 
Getting in really close and filling the frame used to bring its own problems in the days of 35mm compacts because the 
viewfinder saw a slightly different view to the film, and this difference (known as parallax error) became more  
apparent the closer you got. Digital compacts however present no such problems, especially if you use the LCD screen 
or have an electronic viewfinder, because what you see is, more or less, what will be recorded. So don’t be afraid to 
zoom right in to your subject and fill the frame, either using the lens or your own two feet! 
 

Coming Months 

06.10.14 7.00 Competition – Celebrations - Guest Judge and speaker 9.00 
03.11.14 7.00 Photograph of the Year – Guest Judge + 6 x 4 Competition 9.00 
01.12.14 7.00 Competition – Autumn Landscape 9.00 
05.01.15 7.00 AGM 9.00 
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A bit of fun. 20 Questions,  
Name – Salvatore Rigione 

1. Where were you born? I born in Coventry  
2. When did you get your first camera? I picked up my first camera when I was very young. Cannot  

remember the age this was but it was my father’s Kodak, which had a flip top and you viewed the  
image from the top then slide the shutter down on the right hand side. But the very first camera I 
bought was a Zenit 

3. Can you remember what it was? Zenit and I still have a 400mm fixed lens and the gun as shown here.  
4. Not sure about the camera though 
5. Money no object, what camera would you buy? Canon 1DX 
6. Did anyone in particular inspire your interest in photography?  Not really. Do not recall whether a single 

person inspired me to start snapping. I just picked up a camera and then just shot away. No skill, no 
ability I just used to snap away, taking loads and loads of photos. 

7. Best photo you have taken. By accident an underwater shot, with a fish in an anemone 
8. Favourite photo subjects. Anything and everything. I feel there is something to 

be seen that someone will like. 
9. Favourite all time TV programme. Depends on age me thinks. As this has 

changed over the years, as each decade has a good programme or series to 
watch. Stingray, Thunderbirds, Randle & Hopkirk, The Sweeney, The Cham-
pions, Monty Python and list goes on and on.  

10. Favourite current TV programme. Do not really have one specific favourite, do not now watch that much. 
11. Favourite type of music. I love listening to all sorts of music. My tastes are wide and varied. If I like it I 

listen to it. Rock, Pop, Dance, Disco, Heavy Metal, Jazz, Classical. 
12. Favourite song. No favourite, but always remember my first record / Album. Blue for You – Status Quo 
13. Favourite singer. David Bowie 
14. Favourite film. The Matrix 
15. Favourite actor. Daniel Craig 
16. Favourite place in the UK. Lake District 
17. Favourite place anywhere else. My parents Village in Italy 
18. Favourite photographic season. Winter 
19. Traditional or modern photos? A mixture of both 
20. Do you have any pets? A cat called Angel 
21. The one thing you would like to photograph anywhere in the world. Niagara Falls 

Stop Press  

 Please put 5th Jan 2015 in your diaries, it is the Clubs first AGM, it is important that we get a 
good attendance on the night to discuss and decide the events for the coming year. 

 
Competition Themes for 2014 
06.10.14 Celebrations Club Competition 1 b&w, 1colour   
03.11.14 Photograph of the Year Annual Competition All placed photos from monthly competitions 
01.12.14 Autumn Landscape Club Competition 1 b&w, 1colour   
 

Committee email addresses 

Richard rh50@talktalk.net 
Ann annotoole1@aol.com 

Tracy spoonandsprout@ntlworld.com 
Colin a.c.staff@ntlworld.com . 
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