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Issue 19 – 3
rd

 August 2015 

Next meeting 17
th

 August, 7.00 – 9.00pm  

Exotic Zoo (6
th

 July) 

Well how do we top that, a fantastic evening that was superbly put together by Scott and Amber, a really 

informative, enjoyable and entertaining night and a unique opportunity for everyone involved.   

We have had feedback from lots of members saying how brilliant they thought the event was and some are 

looking to go along to Telford in the winter for some more. 

We must say a huge huge thank you to Scott and Amber from the Exotic Zoo, travelling from Telford to 

Corley and back on a Monday night, they arranged the evening so well with a large selection of animals for 

us to interact with, hold and of course try out our photography skills. Fantastic work both of you. 
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Next workshop 

High-key lighting is a style of lighting for photography that aims to reduce the lighting ratio present in the 

scene. This was originally used to suggest an upbeat mood. High-key lighting is usually quite homogeneous 

and free from dark shadows. The terminology comes from the key light (main light). 
 

In the 1950s and 1960s, high-key lighting was achieved through multiple light sources lighting a scene—

usually using three fixtures per person (left, right, and central) —which resulted in a uniform lighting pattern 

with very little modelling. Nowadays, multiple hot light sources are substituted by much more efficient  

fluorescent soft lights which provide a similar effect. 
 

The advantage to high-key lighting is that it doesn't require adjustment for each scene which allows the  

production to complete the shooting in hours instead of days. The primary drawback is that high-key  

lighting fails to add meaning or drama by lighting certain parts more prominently than others. 
 

Photographers (David Bailey; Brian Duffy; Terence Donovan) Brian Duffy, together with David Bailey and 

Terence Donovan, were part of trio of photographers known as the “Black Trinity”, who defined the  

swinging Sixties with their portraits of actors, models and musicians.  

The three photographers became as famous as the celebrities they photographed; Terence Donovan  

(1936-1996) came to prominence in London in the 1960s as part of a post-war renaissance in art, fashion, 

graphic design and photography. The energy of his fashion photographs and portraits, and the force of his  

personality, has assumed in the intervening years an almost folkloric significance.  

With David Bailey and Brian Duffy, photographers of a similar background and outlook, Donovan was  

perceived as a new force in British fashion photography. The three comprised a Black Trinity’, according to 

Norman Parkinson, who found their methodology crude and their pictures at best unpolished’. 

David Bailey has made an outstanding contribution to British photography 
 

In contrast Low-key lighting is a style of lighting used to create a chiaroscuro effect. Traditional  

photographic lighting, three-point lighting uses a key light, a fill light, and a back light for illumination. 

Low-key lighting often uses only one key light, optionally controlled with a fill light or a simple reflector. 

Low key light accentuates the contours of an object by throwing areas into shade while a fill light or  

reflector may illuminate the shadow areas to control contrast. The relative strength of key-to-fill, known as 

the lighting ratio, can be measured using a light meter.  

The term "low key" is used tends to heighten the sense of alienation felt by the viewer, hence is commonly 

used in film noir and horror genres. 

A light meter is a device used to measure the amount of light. In photography, a light meter is often used to 

determine the proper exposure for a photograph. Typically a light meter will include a computer, either  

digital or analog, which allows the photographer to determine which shutter speed and f-number should be 

selected for an optimum exposure, given a certain lighting situation and film speed. 

Key light needs to be HIGH 

Fill light needs to be LOW 

Back light needs to be MEDIUM 

Make sure that the back light is 2/3 of a full F stop than the light hitting the model 

True F Stops: 

F2 F8 F32 

F2.8 F11 F45 

F4 F16 F64 

F5.6 F22 

http://en.wikipedia.org/wiki/Stage_lighting
http://en.wikipedia.org/wiki/Photography
http://en.wikipedia.org/wiki/Lighting_ratio
http://en.wikipedia.org/wiki/Key_light
http://en.wikipedia.org/w/index.php?title=Modeling_(lighting)&action=edit&redlink=1
http://en.wikipedia.org/wiki/Soft_lights
http://www.duffyphotographer.com/
http://www.terencedonovan.co.uk/
http://www.npg.org.uk/whatson/bailey/exhibition.php
http://en.wikipedia.org/wiki/Stage_lighting
http://en.wikipedia.org/wiki/Chiaroscuro
http://en.wikipedia.org/wiki/Lighting
http://en.wikipedia.org/wiki/Three-point_lighting
http://en.wikipedia.org/wiki/Key_light
http://en.wikipedia.org/wiki/Fill_light
http://en.wikipedia.org/wiki/Back_light
http://en.wikipedia.org/wiki/Reflector_(photography)
http://en.wikipedia.org/wiki/Contrast_(vision)
http://en.wikipedia.org/wiki/Lighting_ratio
http://en.wikipedia.org/wiki/Light_meter
http://en.wikipedia.org/wiki/Film_noir
http://en.wikipedia.org/wiki/Horror_film
http://en.wikipedia.org/wiki/Genres
http://en.wikipedia.org/wiki/Light
http://en.wikipedia.org/wiki/Photography
http://en.wikipedia.org/wiki/Exposure_(photography)
http://en.wikipedia.org/wiki/Digital_data
http://en.wikipedia.org/wiki/Analog_computer
http://en.wikipedia.org/wiki/Shutter_speed
http://en.wikipedia.org/wiki/F-number
http://en.wikipedia.org/wiki/Film_speed


3 

High Key Lighting 

 Pure white background 

 Never use direct light 

 Never use to lights either side of model 

 Light the background first, then the model / subject 

 Light the background evenly, a soft box is the most obvious choice as it contains the direction of the 

light, whereas an umbrella will bounce the light in all directions 

 Sit the model centrally in front of the lights that are lighting the backdrop 

 Make sure both lights are set to the same power, they should be set at two thirds of a full F stop, than 

the light that hits the model 

 Move the model as far away from the background as feasibly possible 

Low Key Lighting 

 Dark moody and dramatic 

 You will lose information, but the subject will be questionable, it will show character and drama 

 Always use a black background  

 Again, use a soft box to light the subject because it will control the spread of light 

 If the reflection of the lights lighting the background is affecting the light on your subject then  

include a light barrier between the subject and the backdrop 

 For additional light you can add a hair line light, which is simply a snood aimed at the subjects  

hairline 

A bit of fun 20 Questions,  
Name – Tony Hopkins  

1. Where were you born? Meriden 

2. When did you get your first camera? When I was 18 to go in the army 

3. Can you remember what it was? No name it took a 120 film 

4. Money no object, what camera would you buy? Top of the range canon 

5. Did anyone in particular inspire your interest in photography? Lord Lichfield, David Bailey 

6. Best photo you have taken, Over 65 years hard to pick one out 

7. Favourite photo subjects, Birds, nature and now club topics 

8. Favourite all time TV programme, The Bill 

9. Favourite current TV programme, Countryfile 

10. Favourite type of music, 50s to the 90s 

11. Favourite song, Sweet Caroline 

12. Favourite singer, Neil Diamond 

13. Favourite film, Longest Day 

14. Favourite actor, Gene Hackman 

15. Favourite place in the UK, Swanage 

16. Favourite place anywhere else, Never being abroad 

17. Favourite photographic season, Autumn 

18. Traditional or modern photos? Traditional 

19. Do you have any pets? a dog 

20. The one thing you would like to photograph anywhere in the world, Safari in Africa 

 



4 

Photography Quotes 

“Which of my photographs is my favourite? The one I’m going to take tomorrow.” 

Imogen Cunningham 1883 – 1976 
 

Next Year 

We know it’s only August but how the time has flown by, now is the time to get your thinking caps on and 

let us know if there is anything you may want changing to the way the club evenings/events are done,  

anything you would like to be considered for introduction to the club, next year will be upon us sooner than 

we think, considering we are just over a year and a half old we think the club has achieved quite a lot, but 

we will need fresh ideas to keep us wanting to come back for more. 

Have a good think and we can discuss this over the coming months. 
 

Printed competitions 

Please remember, all photographs entered into these competitions should be fixed to a mount or mounted on 

card. 
 

Sale or wanted 

Anyone got any kit they want to get rid of or is there something specific you are after, let us know and we 

can add to the newsletter. 
 

Programme 

A revised copy of the 2015 programme is available. 

Most importantly we have swopped the last 2 evenings of the year around, we thought it would be better to 

end the year with the Photograph of the Year. 

Good luck everyone. 

Also check it out on the website. http://www.corleyandfillongleyphotographicclub.co.uk/ 
 

Ideas 

If you have any ideas for the newsletter please let Richard know. 
 

Coming Months  

17.08.15 7.00 Workshop – Studio Light Set Up 9.00 

07.09.15 7.00 Speaker – Andrew Duke 9.00 

21.09.15 7.00 Competition 9.00 

05.10.15 7.00 Workshop – Close up, reversing ring, objects in light box etc 9.00 

02.11.15 7.00 Competition 9.00 
 
 

Competition Themes for 2015 

03.08.15 Architecture  Club Competition (printed) 1 b&w 1col 

21.09.15 Emotions Club Competition (projected) – submit deadline 11
th

 Sept 1 b&w 1col 

02.11.15 Close Up & Macro Club Competition (printed) 1 b&w 1col 
 

 

Committee email addresses 

Richard - rh50@talktalk.net Ann - annotoole1@aol.com Dawn - dawn.burgess@fsmail.net 

Tracy - spoonandsprout@ntlworld.com Colin - a.c.staff@ntlworld.com Bec - r3b3kahmay@outlook.com 

Brent - brentthompson@hotmail.co.uk      
 

 

www.corleyandfillongleyphotographicclub.co.uk 
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