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Issue 14 – 2nd February 2015

Next meeting 2nd March, 7.00 – 9.00pm

Our 1st AGM was a successful and productive evening, if you missed it thinking it would be a stuffy affair
you would be wrong, we had a really good night with a great atmosphere and some light hearted banter.
We now have a committee of 7 and a programme mapped out for the entire year, we know there will be a
few tweaks along the way but what a great position to be in.
We are now looking to get into these workshop evenings and have lots of fun whilst learning and hopefully
all becoming better photographers.
If there is anything specific bothering you about your camera settings or how to achieve a certain result,
please ask as I am sure someone from within the group will have the answer.
There are lots of opportunities out there, so let’s hear about your days out and experiences share them
through the newsletter and show us some of those wonderful photos.

Here’s to another fabulous year

The committee for 2015 is as follows

Chairman; Richard Hammersley
Secretary; Ann O’Toole
Treasurer; Colin Staff
Comps and Event Secretary; Tracy Mair
Programme Secretary; Brent Thompson
Membership Secretary; Dawn Burgess
Liaison officer; Rebekah Mason
Events
Don’t forget the Nuneaton Festival of Arts Exhibition; if you wish to enter, dates entries are accepted are;
15th March 2.00 – 4.00pm and Monday 16th March 1.00 – 4.00pm; if anyone wants the PDF containing the
entry form and rules please ask a committee member.

Also the Club Exhibition samples for the Nuneaton Museum 2016 Exhibition must be submitted to the
Gallery by Sunday 17thMay, so we will need a selection of photos no later than 2ndMarch club night for
Bec, Sal and Bob to choose our best 10 - 20 entries, please enter your 'best outdoor colour photograph'
the images chosen will then have to be framed and labelled for submission. Please support this as this is
quite a prestigious exhibition and the fact we have to go through a selection process is a challenge in itself,
but if we don’t try we will never know. Can we say 2 x colour A4 prints per member?
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Out and About Bec Mason

At the end of November I crossed the Atlantic for a short
trip to New York.
I had said from the beginning, “I am going as a tourist, not
a photographer.!”
I only took the one lens, and no additional kit.
We arrived late on the Saturday afternoon and just
on the journey from the airport to the hotel, it was like ‘WOW’!
On the Sunday morning we were up and out, walking the streets before 8am. I honestly
didn’t know where to look first, there was so much to see
and take in.
On that first day I took over 300 photographs.....!
I’m not sure that my photographs did justice to what my

eyes saw but I was happy with the results.
I honestly believe that some things the lens can’t capture and you just have to
keep that as a memory.

New York is (in my opinion) a fantastic city, full of architectural masterpieces,
there are iconic buildings, movie set moments and so many places and people to
view and capture.
Whilst I appreciate it isn’t the city for everyone we absolutely loved it and we
have already started saving for a return trip but in a different season.
Maybe on that visit I will capture that ‘Killer Picture’...!

A bit of fun 20 Questions,
Name – Bob Eales

1. Where were you born? Coventry
2. When did you get your first camera? 2011.
3. Can you remember what it was? Lumix FZ150
4. Money no object, what camera would you buy? Nikon D7000
5. Did anyone in particular inspire your interest in photography? My son
6. Best photo you have taken. Sunset in the Maldives.
7. Favourite photo subjects. Wildlife/Sky
8. Favourite all time TV programme. Last of the Summer Wine
9. Favourite current TV programme. A League of Their Own
10. Favourite type of music. 50’s/60’s/Classical
11. Favourite song. Piano Man Billy Joel
12. Favourite singer. Billy Fury
13. Favourite film. Bourne Sequels
14. Favourite actor. Robert De Niro
15. Favourite place in the UK. Yorkshire Dales
16. Favourite place anywhere else. New Zealand
17. Favourite photographic season. Autumn
18. Traditional or modern photos? Modern
19. Do you have any pets? Not at the moment
20. The one thing you would like to photograph anywhere in the world. I would like take whales

around my boat.
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Camera subjects – tips and tricks
Choosing a Flashgun
What you need to know before you go shopping
Although all cameras these days come with a built in flash, they are mostly rather small things with fairly
low output. They will get you out of trouble, when the light level is too low but, when you want to do some
real indoor or night photography, you would be better off with a separate flash unit.
Guide Number for Power Output
Flashguns come in all shapes and sizes (and prices), so how do you choose the most suitable one for your
needs. Well, the first thing to find out is the power output of the unit, how much light it will kick out, for this
you need to know the guide number. The guide number is so called because, in the old days of manual
camera settings, it was used to calculate which aperture setting to use. You would measure the distance from
subject to camera and, using a simple formula, work out the correct aperture to use. You can still do that of
course, but nowadays we don't have to do the math anymore because the camera and flashgun will do the
sums for us. Also it's a bit more complicated because nowadays flashguns don't just kick out the same
amount of light each time, they adjust the amount of light output by reading the light reflected back from
your subject and shutting down when enough has been delivered. An amazing trick to perform in such a
short space of time, sometimes as little as 1/30,000th of a second!
So the guide number is now quoted as the maximum guide number and, although you don't need to bother
with it any more when you are setting up your camera, it is still a good way to compare one flashgun with
another. The higher the guide number (usually quoted at 100 ISO, make sure you are comparing like for
like), the more powerful the flashgun. Just to make things even more complicated, sometimes you will see
different guide numbers for different focal lengths, so as you zoom, the guide number changes. Once again,
make sure you are comparing like for like. So to compare two guide numbers, make sure they are quoted at
the same focal length and the same ISO setting.
So how powerful does it need to be?
Well, you already have a small flashgun built into your camera so, in my opinion, there's no point in buying
a small gun, so buy the most powerful gun you can a) afford and b) be bothered to carry around. There's no
point in buying a great big flashgun if you don't have it with you when you need it.
Will I still be able to do close-ups with a powerful flash?
Yes, the flash will adjust the light output if your subject is closer than the maximum distance. Although
there is such a thing as too close, most flashguns will have a minimum distance in the instructions, usually
between three and six feet (one to two meters).
What do I need in order to get creative?
Having a separate flashgun is not really about having extra power, although that's nice, it's about being able
to control the light better. On-camera flash is all very well, but it gives a rather stark light, it's like shining a
torch into someone's face, not very flattering.
Tilt and Swivel
A good flash will allow you to tilt the head upwards so you can bounce the light off the ceiling, lighting your
subject from above. This looks very natural as it is how we normally see people lit, from above, either by a
light on the ceiling or by the sun. Also it spreads the light out (diffuses it), which produces a softer light,
much more flattering for portraits. A harsh, point source, of light tends to highlight every blemish, whereas a
softer, more diffuse light, smooths the skin out a little. Spreading the light out in this way also enables us to
see the rest of the room better, very often a person lit by direct flash will appear to be standing in the dark
because the light is not reaching the background in sufficient quantity.
OK but why do I need swivel?
I thought you'd never ask. When taking a portrait of a single person, in order to fill the frame better, you
should usually turn you camera on it's side and compose the picture in an upright frame. If you do this, you
will need to swivel and tilt the flash in order to point it at the ceiling. Also it's nice sometimes to bounce the
light off a wall to get a side-lit effect. Sometimes I find the best effect can be achieved by pointing the flash
up and to the side, aiming for both the wall and the ceiling. With a flashgun that tilts and swivels you can
direct the light almost anywhere.
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What Else do I need to look for?
Most decent modern flashguns will offer TTL (through the lens) metering which, as I mentioned before,
works during the exposure, unlike the normal, continuous light meter which measures the light before you
take the picture. To perform this very clever feat, you need a flashgun which is matched to your particular
camera. However, as with lenses, this doesn't mean you are restricted to buying only the manufacturer's own
flashguns, there are plenty of independent makers that have flashguns which are made to perform with all
the popular makes of camera. Just make sure that you get the right model, the one that is made for your
camera.
You can still set the flash and camera to manual and do all the work yourself if you want to, but I find, in
practice, that I never do. The auto setup is pretty good and, for those occasions when it is fooled, there is an
override button where you can over or under expose a little.
Anything Else?
Some flashguns come with other features and bolt-on goodies, like a fill-in flash. This is a second, smaller
flash that always points to the subject to partially fill-in any shadows you have created. Some come with
diffusers built in and a selection of coloured filters to put over the light. I find most of these extras are of
limited use in the real world and are there more to sell the flashgun than to help the photographer, the fill-in
flash might be mildly useful. One useful feature to watch out for is a zoom head, which basically focuses the
beam of light as you zoom your lens so that more light is delivered to your subject at long focal lengths, but
it will still cover the whole picture area when shooting wide angle.
Having a separate flashgun with tilt and swivel can really enhance your creative choices when shooting
pictures in low light, and free you from the tyranny of the built-in flash.

Coming Months

02.02.15 7.00 Workshop – Studio light set up, bring your cameras and flash guns 9.00
02.03.15 7.00 Competition 9.00
06.04.15 7.00 Workshop – Photo editing and photographing water drops, dye etc. 9.00
20.04.15 7.00 Speaker 9.00
04.05.15 7.00 Competition 9.00

Competition Themes for 2015
02.03.15 Open Club Competition (projected) – submit deadline 20th Feb 1 b&w 1col
04.05.15 Anything Water Club Competition (printed) 1 b&w 1col
15.06.15 Animals & Birds Club Competition (projected) – submit deadline 5th June 1 b&w 1col
03.08.15 Architecture Club Competition (printed) 1 b&w 1col
21.09.15 Emotions Club Competition (projected) – submit deadline 11th Sept 1 b&w 1col
07.12.15 Close Up & Macro Club Competition (printed) 1 b&w 1col

Committee email addresses
Richard - rh50@talktalk.net
Ann - annotoole1@aol.com
Tracy - spoonandsprout@ntlworld.com
Colin - a.c.staff@ntlworld.com
Brent - brentthompson@hotmail.co.uk
Bec - r3b3kah@aol.com
Dawn - dawn.burgess@fsmail.net

Affiliated to the Photographic Alliance of Great Britain through the Midland Counties Photographic Federation
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