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Issue 7 – 7th July 2014 

Next meeting 11th August, 7.00 – 9.00pm  

June Competition (Animals/Birds) Results 

Colour;  

        1st Tracy Mair                          2nd Peter Thorpe                     3rd Mark Woodward                            

 

 

 

 

 

 

 

Black &White;   

        1st Mary Lewell                       2nd David Lewell                       3rd Mark Woodward                            

 

I would like to thank Jenny for her time last month on judging our competition, Jenny is well respected in 
the photography world and has been involved in photography since 1981. Amongst others she has worked 
for the Telegraph and lectures at the Hinckley and North Warwickshire College in Nuneaton, she has 
worked through the film era and developed her own work in the darkroom.  

I would certainly welcome her back at a future date to pass on some of her knowledge to us. 
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Member Profile  
Hi! I’m Colin. I’ve lived in the Exhall area since late 1968; I was born in 
Croydon, during WWII, and brought up in Chipping Norton, Oxfordshire, 
as may become apparent in my accent from time to time. I came to live in 
Coventry in 1958, leaving to join the RAF as a Boy Entrant in June 1959. 
After my term of service I returned to Coventry and was employed by 
GEC, where, over the years, I had various responsibilities, ranging through 
manufacturing, training, project management, systems analysis etc., they 
say variety is the spice of life, and it was! 
I have owned cameras for a long period, but I was mostly a snap shooter and, apart from holding memories 
for me, the photos I took rarely had any technical or artistic merit. I started to become interested in  
photography around 4 / 5 years ago when my brother-in-law Richard invited me to go out for a day’s  
photography session. I had a Kodak camera at that time and since have progressed through an Olympus 
E520 and I now own a Canon 40D camera. I still go on photographic outings with Richard, mainly National 
Trust establishments, an experience which we both enjoy. I still have a lot to learn about the art of  
photography, and despite picking up several tips from Richard, I still await the time when I capture the  
quality photographs that have, thus far, eluded me. 
Camera subjects – tips and tricks  
Reverse Ring (Macro) Photography 
First of all, I should mention the technique we are about to go through isn’t  
necessarily considered true macro photography, as I’m sure any macro  
enthusiast will be quick to point out. In order to do that, you’ll need a dedicated 
macro lens which can be very pricey. Instead, we’re going to get that up close 
macro look using a lens you already own and a metal ring called a reverse ring  
adapter. A reverse ring is a small metal ring that has a standard filter thread on 
one side and a lens mount thread on the other. This allows you to attach a  
regular prime or zoom lens to your camera backwards to fully harness its magnifying powers.  
Choosing the A Lens 
This step will be easy if you only have one lens, choose that one; however, if you have yourself a small col-
lection there are few things to consider when making your selection. You can temporarily convert just about 
any lens with a reverse ring, but some are better than others. 
The wider the lens, the higher magnification you will have. A true macro lens shoots at a 1:1 reproduction 
ratio which is life size reproduction. A 50mm lens attached with a reverse ring will get you very close to 1:1. 
To figure out what reproduction rate you are shooting at simply take a photo of a ruler with millimetre 

measurements with your reverse mounted lens. Take the number of  
millimetres from the ruler shot and divide that number by the width of your 
cameras sensor in millimetres. (For example if you use a Nikon DX with a 
sensor width of 23.6mm and the ruler shows 6mm in the photo you just took, 
then divide 23.6 by 6 which equals 3.933. That shows us we are shooting 
very close to a whopping 4:1 ratio–can we say up close and personal?) 
If you have a lens that has a manual aperture adjustment ring on it, pick that 
one. One of the downfalls of shooting this way is that your lens will lose all 

communication with your camera once it is mounted backwards. Unfortunately, this means you can’t pro-
gram the aperture on your camera and expect your lens to get the message. By default, a lens will stay on its 
smallest aperture setting which makes it very difficult to get enough light in. You can remedy in a couple 
ways. 1) Locate the aperture lever on the lens and hold it or tape it up so that the aperture blades remain 
open. 2) Purchase an aperture control attachment. It’s another ring that mounts to lens and gives you back 
control of the aperture.  
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Getting Setup 
Now, to attach the ring to the camera you will simply thread it to the filter 
thread on the front of your lens. Then attach the lens backwards on the 
camera via the reverse ring mount, like this: 
It looks pretty funny with everything exposed like this, another reason I 
prefer to work with an aperture control ring. It covers up all that is now 
exposed, protecting them (slightly) from the elements and dust.  
 

Getting Tack Sharp Macro Shots 
Now that you’re all put together it’s time to get shooting. Assuming you have managed to get your aperture 
to stay open and allow enough light in for you to see what you’re aiming at, there are few things you should 
know to help you get the right focus. 
The most effective way to focus in on your subject is to move closer or farther from it until the focus is 
where you want it. Given the very small depth of field you will be working with, a tripod and a focusing rail 
will work wonders. Speaking of moving closer to your subject, whatever it is you decide to photograph, 
make sure that you’re comfortable being really close to it. Depending on your setup, the end of your lens 
may have to be as close as just an inch away from your subject for it to be in focus. This makes photo-
graphing live insects rather difficult, most won’t appreciate you being so close to them. That being said, 
there is no need to kill an insect just to photograph it. There are plenty of dead bugs in dark corners, and  
spider’s webs to take advantage of. Plus, you reduce the risk of getting stung by an angry bug. 
 

It is possible to do the shots handheld if you have enough light and a steady enough hand to deal with slower 
shutter speeds. A ring light works great for many macro shots. 

 

Use the live view mode on the back of your camera and zoom the preview screen in on the area you want to 
be in focus and eye your focus adjustments this way.  
Reverse ring macro photography is an inexpensive introduction to the world of macro photography and is a 
great way to test out the waters to see if it’s something you are really interested in doing before you invest in 
a quality macro lens. It does come with downfalls and difficulties, most of which are surmountable and few 
of which affect image quality–which could make it an ideal solution for the photographer on a budget. 
 
CORLEY CRICKET 
I have always been a sporty person, playing and watching, but in all honesty cricket is not one of my  
favourites, but on having a call from Tracy to say the cricket was on Saturday afternoon was I going, I  
decided, as it was such a lovely day I would.  It really couldn’t have turned out better, in fact what could be 
nicer than sitting in the English countryside, the sun out, with a half a lager shandy, great company and  
camera to hand, all that was missing was the cucumber sandwiches, if I have known it was so pleasant I 
would have brought some, that way the day would have been perfect. 
 

Photographically I myself, didn’t take any great shots, but I am sure some of the others did, they were very 
proactive, and I hope that Corley Cricket Club appreciate the efforts put in by everyone, I believe that  
Trevor managed a shot of the bails coming off the stumps, I think I have the correct terminology, so well 
done to him, especially as, if my information is correct, it was Corley bowling at the time. 
 

Did I learn anything, well as far as photography was concerned, no I didn’t, but that was my fault, I did learn 
some of the rules of cricket and having a small understanding of the game is always good, would I go again, 
well yes I think I would and if any of you members have the opportunity to go then make an effort, it was a 
thoroughly nice afternoon, so a big THANK YOU for the members who were there, for making it so  
entertaining. Janet Cheary 
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A bit of fun. 20 Questions,  
Name - Margaret Mayes 
1. Where were you born? Coventry 
2. When did you get your first camera? Not until I was about 22 years of age. 
3. Can you remember what it was? No, sorry I don't remember. 
4. Money no object which camera would you buy? Thanks to the club I'm enjoying getting to know my 
point and shoot Fuji, in time I'm sure I will find it sadly lacking and will need another, when I do I'll 
be hoping for tips from other members of the club. 
5. Did anyone in particular inspire your interest in photography? My brother in law was one of the last 
people 'called up' to join the army. He was stationed in Kenya and his pictures of life there, so  
different from our own impressed me lots. 
6. Best photo you've ever taken? The best is yet to come - or putting it another way, my photography 
can only get better. 
7. Favourite photo subjects? Wild life and the countryside on our many walks. 
8. Favourite all time TV programme? Probably 'Fawlty Towers' the first time I watched that I laughed 
until I cried. 
9. Favourite current TV programme? TV have never been able, so far to do justice to the wonderfully 
comic books by P.G. Wodehouse, until they do 'Blandings' will have to do. I also like programmes 
such as 'Coast'. 
10. Favourite type of music? Good old Rock & Roll or Folk music.  
11. Favourite song?  No real favourite, songs remind me of different times of my life.  Having said that 
every time I hear 'Singing in the Rain' I could splash through puddles like Gene Kelly. 
12. Favourite singer? My favourite album just happens to be one by Doctor Hook, I wore out 2 cas-
settes before buying the CD. 
13. Favourite film? Phantom of the Opera. 
14. Favourite actor? Dustin Hoffman convinces me he is who he is playing, I forget I'm watching Dustin 
Hoffman. That makes me think he's a good actor. 
15. Favourite place in the U.K? The Yorkshire Dales without a doubt. The scenery and the 'Tell it like it 
is' people appeal to me. No wonder they call it 'Gods own country'. 
16. Favourite place anywhere else? Having read the 'Heidi' books as a youngster I couldn't wait to go to 
Switzerland. The Alps did not disappoint.  
17. Favourite photographic season? Autumn, just for the wonderful colours. 
18. Traditional or modern photography? Definitely traditional. 
19. Do you have any pets? No. 
20. The one thing you would like to photograph in the whole world? So very many, can't really come up 
with a favourite, but it would be something of Outstanding Natural Beauty and not manmade. 
 

 
 
 
CS6 (photoshop) Training videos 
http://www.infiniteskills.com/training/learning-adobe-photoshop-cs6.html 
 
These are very good and informative free lessons that you can watch over and over again.  
 

 
 
 

http://www.infiniteskills.com/training/learning-adobe-photoshop-cs6.html
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Top macro photography tips 
 

1. Choose the Best Lens Option 
Gatekeeper butterfly. Nikon D200, 200mm macro lens. 1/160sec @ f/8, ISO 100. 
The focal length of Macro lenses ranges from 50mm to 200mm. Although many zoom lenses boast a macro 
setting, these are usually less than half life-size magnification – true macro, 
however, begins with 1:1 and nothing less.  
A 50-60mm lens is suitable for general macro work but if you want greater  
subject-to-lens distance a 100mm lens will give you this at a price. 
For creatures like butterflies and dragonflies, lens-to-subject distance becomes 
even more important so focal length needs to be greater. 
The 150-200mm range is the most expensive, but you will appreciate the extra 
power when stalking flighty subjects like this Gatekeeper butterfly. 
 

2. Make a Standard Zoom Focus Closer by Adding Tubes 
Oedemera Nobilis.Nikon D200, 18-200mm lens with 20mm extension tube.1/125sec @ f/11, ISO 400. 
Extension tubes fit between the rear mount of the lens and the camera body to make the lens focus closer 

and therefore produce a much bigger image of a small subject. 
This image of a thick-legged flower beetle was shot with an 18-200mm zoom 
lens and a 20mm extension tube added. This is a much cheaper alternative than 
buying a macro lens but tubes are more fiddly to use in the field. Also, with an 
extension tube fitted you lose the infinity end of your focusing range. Add more 
tubes and this becomes increasingly more limited. 
 

 

3. Add a Diopter to Make a Lens Focus Closer 
Golden-ringed dragonfly. Lumix FZ30 fitted with a Cokin +3 Diopter. 1/250sec @ f/3.6, ISO 200. 
Close-up filters are single-element lenses that look like magnifying glasses. These 
filters screw into the front element thread and can provide an inexpensive alterna-
tive to splashing out on a pukka macro lens. They come in a variety of strengths 
that are measured in dioptres. 
Close-up filters are often available in sets of +1,+2 or +4 dioptre magnification. 
Dioptres are also available to fit Cokin style square filter systems. Add a dioptre 
to a bridge camera or a compact to achieve real close-up shots. 
 

4. Use Apertures to Control Depth of Field 
The left snowdrop shown here was shot at f/2.8 while the one on the right was 
taken at f/22. 

To get the most out of available depth-of-field, select a small aperture like f/16 
or even f/22. 
You will find that at half-life size the depth of field you can achieve at f/22 
will be only around 15mm at best. On the other hand you may wish to go to 
the other extreme and show as little sharpness as possible by opening up to full 
aperture like f/2.8 or f/4. 
One advantage of the latter option is that any out-of-focus highlights will show 
as circle-like bubbles that can look very attractive. 

 

5. Blend Flash with Ambient 
Sycamore leaf. Nikon D200, 105mm macro lens. 1/125 (left) & 1/250sec (right) @ f/8, ISO 100. 
With more static subjects it can be fun to add a blip of flash just to liven up an image. 
In this composite shot of a sycamore leaf, both images 
were exposed for natural light; however, the right hand 
image was given a blip of off-camera fill-in flash and the 
shutter speed was increased by one stop in order to dark-
en the background. 
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6. Use a Third Hand 
A ‘third hand’ device is an essential macro photography accessory. It will 
enable you to support or position subjects just where you want them. In turn, 
it can also help to provide endless possibilities of positioning backgrounds. 
 

 
7. Fine-tune Macro Pattern Compositions 
Fungi. Nikon D2X 105mm macro lens. 1/15sec @ f/11, ISO 100. 
Although we can crop things using software later, it is best to fine-tune composition in-camera at the time of 

shooting as much as possible. With close-up pattern details, ensure they either 
fill the frame completely so that there are no gaps around the edges.  
Alternatively show the entire pattern with space all around it. These two shots 
of the same fungus illustrate how these opposite approaches look in practice 
 

 
 
 
 

8. Point of Focus 
Teasle head. Nikon D200, 150mm macro lens. 1/320sec @ f/5.6, ISO 100. 
It is imperative to consider the actual point of focus when 
working close-up with tiny subjects. You can dramatically 
change the appearance by where you chose to focus. 
These two shots of the same teasle head were both shot at the 
same maximum aperture, but the point of focus was changed 
by a couple of millimetres to produce an entirely different  
effect. 
 

9. Check LCD Panel 
Amethyst Deceiver. Nikon D200, 150mm lens. 1/13sec @ f/4.2, ISO 100. 
Use your rear LCD facility to ensure you have got the shot you want before moving on. Look carefully at 

the corners to make sure there are no intrusions. Tidy up any 
unwanted debris in the scene and make sure that your  
composition concentrates on your subject as intended. It’s also 
wise to carry a spare battery, as constantly reviewing shots will 
drain power. 

 

10. Raindrops 
Raindrops on geranium leaf. Nikon D200, 150mm lens, 1/20sec @ f/16 @ 1/20, ISO 100. 
After rain it can be an excellent time to search for macro subjects when everything is  
dripping with droplets of rain water. 
Go in close to show how the raindrops act as miniature lenses, magnifying the veins in 
leaves. 
 

11. Backgrounds 
White Cherry Blossom. Nikon D200, 105mm macro lens. 1/10sec @ f/11, ISO 200. 
Add different coloured backgrounds to macro shots to change the look of the subject. 

These four backgrounds were all natural subjects but shot deliberately 
out of focus. Grass was used, and tree foliage and a combination of 
bushes and sky. 
They were printed to A3 on matt paper so there was less risk of  
reflection when placed behind the subject, especially if a mirror or 
flashgun was to be used to expose the image. 
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Places of interest worth visiting  
STRATFORD BUTTERLY FARM 

Now I don’t like insects or anything flapping around my head and face – so 
even I was surprised when I agreed to go to the Butterfly Farm in Stratford. 
Well, as soon as I got through the door it all kicked off as I think they must 
have sensed my fear and made a butterfly line for me. I tried not to cause a 
scene as I blocked the door with cries of ‘get them off, get them off!!’  That 
was a waste of time as Tez (my husband) just laughed reiterating that I had 

agreed to come and walked off with the comment ‘…oh and by the way 
you’ve got one on your bum’  
Managing not to squash a rare Amazonian Spotted Fluff back in my blind 
panic and arm waving, I gained some composure, and once they left me 
and settled on a flower I began to find them quite fascinating.  In fact 
these butterflies were absolutely beautiful. So much so, I was so busy 
taking photos I almost forgot I didn’t like fluttery things, until I was reminded when one flew too near my 

face and I could be heard yelling ‘whoah!!’ from the other side of the farm. 
The farm also has a hatching area and various stages of moth and butterfly 
metamorphism. The farm is not huge but it will fill a few hours of your day. 
There are cute little quails scuttling about the undergrowth of exotic shrubs 
and flowers. And if you manage to keep your cool with the butterflies – 
there’s the insect house to make your flesh crawl. (I feel I’m not selling this 

one so well) Rest assured they are in glass cases. But if not cuddly – it’s very interesting and if you are  
taking kids – they will love it. So, if you are like me and feel faint at the thought of these flying creepy 
crawlies, you do get used to them and the butterflies are incredible, and to 
be honest unless you have exotic holidays you’re never going to see the 
likes in your garden.  So give it a go – if I can do it anyone can.  By the 
way there’s no such thing as an Amazonian Spotted Fluff back – I made it 
up – I’m not a real Lepidopterist. Tracy Mair    
 
 
 
 
 
 
Coming Months 

7.7.14     7.00          Practical evening – Reverse ring and macro set ups          9.00                                
11.8.14   7.00   Competition - Close up/Macro – Independent Judge                 9.00                                                 
1.09.14   7.00          Practical evening – to be decided                             9.00              
6.10.14   7.00   Competition – Celebrations - Guest Judge and speaker              9.00                                                 
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Stop Press  

 Reminder, August meeting is on Monday the 11th 
 

 

Important announcement regarding the October competition 

‘Celebrations’ 
 

This competition will be digital, the images will be displayed on the night 6th Oct via the projector. 

Therefore I must have them in one format or another no later than the options below. 

Dropbox - Friday 19th September 

Email rh50@talktalk.net - Friday 19th September 

Memory stick – 1st Sept Meeting 

CD disc - 1st Sept Meeting 

Hard copy - 1st Sept Meeting 

 Any images received after this time may not be submitted due to time restraints. 

 

 

Competition Themes for 2014 

 

Committee email addresses 
Richard rh50@talktalk.net  
Ann annotoole1@aol.com   

Tracy spoonandsprout@ntlworld.com  
Colin a.c.staff@ntlworld.com . 

11.08.14 Close up/Macro Club Competition 1 b&w, 1colour  
06.10.14 Celebrations Club Competition 1 b&w, 1colour   
03.11.14 Photograph of the Year Best Photographs from the monthly winners 
01.12.14 Autumn Landscape Club Competition 1 b&w, 1colour  

mailto:rh50@talktalk.net
mailto:rh50@talktalk.net
mailto:annotoole1@aol.com
mailto:spoonandsprout@ntlworld.com
mailto:a.c.staff@ntlworld.com

