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Issue 21 – 5
th

 October 2015 

Next meeting 2
nd

 November, 7.00 – 9.00pm  

September 21st ‘Projected’ competition results ‘Emotions’ 

 

Colour 

1
st
 Brent Thompson             2

nd
 Martyn Blair               Joint 3

rd
 Robin Downs/ Rebekah Mason  

 

 

 

Black & White 

1
st
 Robin Downs             Joint 2

nd
 Dawn Burgess/Richard Hammersley             3

rd
 Kay Rihal 

 

 

 

 

 

 

 

 

 

 

 

Well done to all above and thanks everyone who entered, we had 35 entries so keep them coming 
 

A massive thank you to Lorraine Jardim who came along to critique and judge for us, Lorraine gave us lots 

of good advice and interacted really well with the group on the night. 

Lorraine lives in Fillongley, please take time to look at her website www.elliejphotography.co.uk and 
www.Facebook.com/EllieJPhotos 
 

Hopefully Lorraine will pop in to see us again sometime in the future. 

 

http://www.elliejphotography.co.uk/
http://www.facebook.com/EllieJPhotos
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10 Tips for the Aspiring Street Photographer 

Let’s face it; starting street photography is no easy task. It is intimidating at first, but quite exhilarating once 

you try it out. Here are ten tips for somebody (with absolutely no background in street photography) to get 

their feet wet. 

1. Ditch the zoom and use a wide-angle prime Street photography is not like your 2nd grade science class. 

You don’t examine your subjects under a microscope. Rather, street photography is 

about experiencing life, up close and personal. When starting off street photography, 

you may be tempted to use your 70-200 zoom lens to feel less “awkward” from  

shooting in the streets. Rather, it will do much more harm than good. First of all, you 

will look even more conspicuous in public holding a huge zoom lens. Secondly, if you 

use a zoom lens you have to point it directly at somebody, which makes the person you 

are trying to capture feel as if they have a gun pointed to their head. Rather, try using a 

wide-angle prime lens. This will solve two of the fore mentioned problems. One, prime 

wide-angle lenses are often quite small and look much less threatening than the typical 

telephoto lens. Furthermore, by using a wide-angle lens, you can still capture your  

subjects without necessarily pointing your camera directly at them.  

2. Get close GET CLOSE. Get so close so that when you are taking photos of people on the street that you 

can see the perspiration dripping from their forehead or the texture of their skin. By using a wide-angle 

prime lens (as mentioned in the before point), you will be forced to get close to 

your subjects. The advantage of this is that the wide-angle lens will give you a  

perspective which makes the viewer of your images feel as if they are a part of the 

scene, rather than just a voyeur looking in. Not only that, but when you are taking 

photos really close to people, they often think that you are taking a photo of  

something behind them. I recommend using either a 24, 28, or 35mm on a  

full-frame or crop camera. 

3. Always carry your camera with you You have heard this a million times and you know that you should, 

but you always seem to find excuses or reasons NOT to always carry your camera with 

yourself. “It’s too heavy, it’s annoying, it’s a hassle, and it’s frustrating.” I’ll tell you 

what’s frustrating. Missing the perfect photo opportunity (the decisive moment) and  

regretting it for the rest of your life. I have to admit that is a bit dramatic, but it is true. If 

you always carry your camera with you, you will never miss those “Kodak moments” 

which always seem to happen at the most unexpected times. Lots of best images are taken 

at the most unexpected moments—images that would have been impossible to take if you 

didn’t have your camera at your side. 

4. Disregard what other people think of you One of the things that people are worried 

about when starting street photography is worrying about being judged by other people as being a “creeper” 

or just being plain weird. Disregard these thoughts. When you are shooting on the streets, you will most 

likely be alone. That means that anyone who may be “judging” you is people that you do not know and will 

most likely never see again in your life. So why let them get in your way? We may feel constricted by these 

“social rules” but remember, they can always be broken. There is no law out there which doesn’t allow  

photography in public places (regardless of what the police may tell you). To prime yourself better for your 

street photographer “role,” try doing something unusual in public. Lie on the ground for a minute and see 

how other people react around you, get up, and simply walk away like nothing happened. Go to a busy  

intersection and stand like a statue and see how people react (trust me, nobody notices. When you go into an 

elevator, stand the opposite way. The social world is full of false rules that constrict us. Break them, and 

shooting in the streets should become quite natural. 

5. Smile often: It is funny how far a smile can go, especially when shooting in the streets. If you take a 

photo of somebody and they give you a weird look, simply tip your hat to them and show them two rows of 

your pearly white teeth. Even some of the most unapproachable people will smile back at you. By smiling 

often and to others, this will help you relax and lighten the atmosphere around yourself. People trust a street 

photographer who smiles, as they will simply disregard you as a hobbyist, rather than someone with  

malicious intent. 
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6. Ask for permission Although many street photography purists say that the 

only true street photography is candid, disagree with them. Feel free to go up to 

strangers who you think look interesting, and ask to take a portrait of them.  

People love getting their photos taken, and as long as you act courteous and  

casual about it, most people will accept. Feel free to ask to take portraits of many 

mundane subjects of everyday life like the waitress at the diner, the bellboy of a 

hotel, or even a parking attendant. 

7. Be respectful: This is one of the tricky grey lines when it comes to street photography, try not to take 

photos of homeless people when they look too down on their luck. Although I do agree that there are tasteful 

images taken of homeless people which call people into helping these people, there 

are also many images that look like pure exploitation. Think of the cliché shot of a 

homeless person crouched over on the street, begging for money. Before you take 

these images, think about what message you are trying to convey. Are you shooting 

for the reason of building awareness of the atrocious situations that many homeless 

people live in? Or are you merely taking a photo of a homeless person for the sake of 

taking their photo? Nobody can be the judge—only you can decide. 

8. Look for juxtaposition: This is what makes street photography so unique and  

fascinating when compared to other genres of photography. Street photographs are able to 

convey the humour, irony, and the beauty of everyday life, by juxtaposing people with  

others and the environment. Look for signs with interesting messages that seem to be  

contradictory to the people standing around it. Be on the lookout for human heads that seem 

to be displaced by street lamps. Look for two individuals that seem to be differing in height, 

complexion, or even weight. Capture an array of emotions, whether it be happiness,  

sadness or curiosity. 

9. Tell a story: Imagine that you are a film director and that you are trying to make an interesting play. Who 

would you decide to play as your actors? What is your backdrop going to be? How are the actors going to be 

interacting with one another and the environment? What kind of emotion are you 

trying to convey—whimsical, curious, or gloomy? If a viewer looks at one of 

your photos, will they simply move on or will they take a minute or two and study 

your image, trying to figure out the intrinsic story? Does your image captivate the 

viewer and make them feel that they are a part of the scene? Ask yourself these 

questions the next time you are taking photos on the street. 

10. Just do it: This is the last but most quintessential point of all of becoming a street photographer.  

Reading all of these tips aren’t going to do you any good to become a street  

photographer. Photography is not done behind the computer screen, but on the streets 

with a camera in hand. Honestly when it comes down to it, all this obsession over 

cameras, lenses, and gear doesn’t matter. Grab your DSLR, point-and-shoot, iPhone, 

or whatever and hit the streets. The beauty of the world awaits you—don’t miss your 

chance. 

Photo review Sept 7th 
Another big thank you to Andrew Duke for his time and patience with us, he reviewed our Kenilworth workshop  

photographs and gave us another helpful informative evening along with a few laughs, he is a pleasure to listen 

to. 

Photography Quotes 

“There is only you and your camera. The limitations in your photography are in yourself, for what we see is what 

we are.” 

Ernst Haas 1921 – 1986 

CAMERA EXPOSURE 

A photograph's exposure determines how light or dark an image will appear when it's 

been captured by your camera. Believe it or not, this is determined by just three camera 

settings: aperture, ISO and shutter speed (the "exposure triangle"). Mastering their use is 

an essential part of developing an intuition for photography. 



4 

Corley Craft and Produce Show 2015 
I would just like to say a big thank you to all the club members who took the time to enter their photographs in 

the Craft and Produce Show.  There were lots of comments on the standard of entries and every photograph 

made our Show more interesting to visit and look around.  I think the majority of people who entered won, 

which was also a bonus. 

Many thanks once again. 

Ann 
 

A bit of fun 20 Questions,  

Ann O’Toole 

1. Where were you born? Coventry 

2. When did you get your first camera? Too long ago to remember! 

3. Can you remember what it was? A Minolta 110 

4. Money no object, what camera would you buy? Still trying to master the one I have now. 

5. Did anyone in particular inspire your interest in photography? My uncle who used to take and then  

develop his own photographs. 

6. Best photo you have taken. The luckiest was probably the Grass Snake. 

7. Favourite photo subjects. Birds, animals, flowers. 

8. Favourite all time TV programme. Foyle’s War 

9. Favourite current TV programme. Great British Bake Off. 

10. Favourite type of music. 60’s – 70’s. 

11. Favourite song. Evergreen by Barbara Streisand 

12. Favourite singer. Elvis 

13. Favourite film. The Bridges of Madison County 

14. Favourite actor. Benedict Cumberbach  

15. Favourite place in the UK. Devon and Wales couldn’t choose! 

16. Favourite place anywhere else. British Columbia and Alberta 

17. Favourite photographic season. Spring. 

18. Traditional or modern photos? Traditional 

19. Do you have any pets? 2 Border Collies. 

20. The one thing you would like to photograph anywhere in the world. To go back to the Rockies with the  

camera and lenses I have now 
 

Club nights 

Don’t forget we revert back to 1 club night a month now through the winter months 

Ideas 

If you have any ideas for the newsletter please let Richard know. 

 

Coming Months  

02.11.15 7.00 Competition – Judge – Anneka Harden 9.00 

07.12.15 7.00 Photograph of the Year – Judge - Sharon Lyttle 9.00 
 

Competition Themes for 2015 

02.11.15 Close Up & Macro Club Competition (printed) 1 b&w 1col 
 

Committee email addresses 

Richard - rh50@talktalk.net Ann - annotoole1@aol.com Dawn - dawn.burgess@fsmail.net 

Tracy - spoonandsprout@ntlworld.com Colin - a.c.staff@ntlworld.com Bec - r3b3kahmay@outlook.com 

Brent - brentthompson@hotmail.co.uk      
 

www.corleyandfillongleyphotographicclub.co.uk 
 

Affiliated to the Photographic Alliance of Great Britain through the Midland Counties Photographic Federation 

mailto:rh50@talktalk.net
mailto:annotoole1@aol.com
mailto:dawn.burgess@fsmail.net
mailto:spoonandsprout@ntlworld.com
mailto:a.c.staff@ntlworld.com
mailto:r3b3kahmay@outlook.com
mailto:brentthompson@hotmail.co.uk
http://www.corleyandfillongleyphotographicclub.co.uk/

